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The Wurlitzer at the Auditorium Theatre is just one of the local organs that will be featured in this
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When yt;u’re brought up playing classical
music out of a book, you probably cringe
when someone asks you, “Can’t you just

sit down and play something?” For some
students of classical, this often-heard phrase is
as good as being asked to play ragtime or jazz,

“Improvisation is a method,” says Porter,
“there are rechniques and methods that you
practice. You do not just sit down and play
whatever comes into your head.”

Higgs says, “Improvisation is not where
you sit down and the muse comes to you
and you're the vehicle for some kind of
cosmic music. Improvisation follows a form
and a harmonic language.” .

Porter is a professor of organ and historica
keyboards at the Eastman School of Music.
He is all about the “recovery” of an historical
approach to organ performance. Higgs, chair
of the department, inaugurates organs in the
United States and Europe, engages in regular
concert tours and master classes, and speaks

genres that evoke that notion of compl %
abandon from whats on the page. So imagine
what happens when 200-plus international
organists descend upon Rochester to spend
several days talking about and performing
improvisations on classical themes from

the great J.S. Bach to holy music of the
Renaissance to Wurlitzer theater songs.

You might have the impression that chaos
is about to burst through the pipes of the
organs of Rochester — an idea quickly put
aside by two masters in the field, William
Porter and David Higgs, who are among the
hosts for the conference.

P ly about the capabilities of and
sounds of these instruments. Higgs is after
the organs that will provide the best sound

for improvisations.

Porter chanced onto improvisation while

he was attending graduare school at Yale
University and working as a church organist
with an instrument he hated. “I was getting
discouraged,” says Porter, “so I started

~ examining the organ for which notes sounde

OK and which ones did not, and I started
selecting which notes to play. This gave me a
incentive to start making things up.”






